Wiouid Y0U like to join UL.D.6G.?7?

WDG mambars are intfo more thon just aching. Youw
con sae from the oradils thol for more a arse
naaded bahind thae scenes thon the aclors. Wae
naad caorpentars, calaraers, moke—up artists, stage
assishants, publicdsts, and more. Tha mora -
whe gaob involvad in a production, tha lass work is
involvad for alsa. a‘l?,iﬂ'llﬂﬂl ur
productions, tha & involvad in many
sooial ﬁmnl'fqnl, all of which are anormous funi
So if you wish Fo paint, direct, act or an joy
bdnupcr'taftmrhw‘rb,mﬂma an
informal macHngs, Arst of esad~ month al
B:00pm in thea ° Room™, immoadiataly bahind
this hall, or ona thae secrabary on
fur-thar Jdabails.

Prasidant: Howard Oday *# Sacratary: Loci Waidich
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Next production. ..

Annual Bush Bash!

Dinner, show, dance
featur-ing :

Who do vou
pithink you’arre?

Proudly presents
"A Jjoyful and
touching portrait
of youth in the
Summer of the
first doll”

e

.........

May 4, 5, 6, 11, 12, 13, af 6pm
May 6 at zpm (1988)




Director’s Messase
Walocome ro Wyonas Drama
Group's firsk producoHorn
for 1989. Parhaps I am not
qualifiad to welocome you
to the show, having baeen
only Jjust welcomad as o
diractor, myself. My Jjob
was made gasier by a very
sporting cast who knaw
what thaey ware going to
do, anyway. It's Jjust that
had to watch .
am at rehaacrsals. I can )
only hope that the Falent - - '
thay have, has not baen iy
stifiad by my directions. W

I had aclways baan
attracted to drama throughout school, but My
association with WDG came in 1987 with "This
fFractured Century®, a revue whare one learnt tha
art of quick changes and varsatility. It was this
show that motivated me to study drama sariously, as
g‘cr"r of o Bd at Newoaste Uni. Last year I tock m

ggest role as Kenilworth, in "The Happy dppla’. is
year, in its "wisdom", WDG hae ollowed mae to direct
and to seas tha phqohcul application of all that
fhaeory Jdiscussed at Uni. I am thankful for the
oppertunity, s one learns more from doing a show
fhan from a whole semastar of lechuras.

Tha reason for choosing "Kid Stakes" is maraly a
love of the characters daevalopad Aully in "Summar of
the Sawventaeenth Doll". It has a monagcable cast
(erifical for o naew Jdirector like mae) and it on the HSC
reading list. Ir alsc provides an opportunity for the
younger mambars of WDG to play rdlas aboul the
soma age as thamsleves (no, not you, Robynl)

This massagae would not ba complate without o Vary
spadcial thank-you to Julie Baoiley, for so many Finags.
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Wyonyg Deama Geoup

Rochal Flatchar

Faoheal‘s first appearance on
!‘!‘uga. was in dugust ‘87 vith
UDG’'s "Thie Fraotured
Caentury'. Sha than
cppaared in WDG Juniors’
production of Cindaralla,
four months later. Rookhal
an joys a aring in "Kid
Srakes" e bigger kds
of WDGI

Preseats

Backgrounod nofes on "Kid Srdes” and Ray Lowler

L]

For yaors most dustrallon drama coritics resianed K- 1 d S t a k e S
fhemsalves to the fact that an dusiralion play as
significant as thae work of Tbsen, Shaw, Synage, Miller,
(dare I say) Shokespeore or any othar arect national
playwright you care to mnamoe, would aver aventuate. In b}! R&Y LE.H].EI.‘
1914, Louis Cssorn wrote In The Bullatn:

"dustralia is perhaps the only country In the world

that has ne drama. In every othar form of art .
iﬂrﬁnﬂ'ﬁlh? has baen achieved. Comndor and Bunrmy have (ase (in order of appearance):
pichuraes Iin thae Luxembours, Lowson has baan

transiated into French as a olassic; but in drama, we Bubba Rﬂ“’ TV = Rﬂ:fuf :Fﬁitcﬂer
are as wa ware af tha begsinning. Drama is tha most M. ” W
mlﬂr‘ of tha ﬁi"‘l’l, LW ustralia has ot rakern tha mﬁﬁk 'Fm T T “g

haalre seriously."

In Hﬁmhﬁ*, 1855, a pla opun?d af thae Russcll Straat Emma LF’EF" L R ‘RPG‘_"“' gz"r‘: ‘
Thaatre in Melbourne that was to challenge thae oritics’ five T gt
confention. Within a yaor thae plu#\ would &m“ a o I-..Pﬂ: sessassees veane _]muuu i

household word, and of coursae af play was Ray MH Wﬂ“‘ L T 'RJ“‘E Pr‘b“’
Loawler’s Summer of the Saventeanth Doll.

”..;I.T"“ haqlq.dr“nﬁ'. agf‘qim? "Falr Dvi mlearn HGH’ L= ] %;Ggﬂilll: 'BGII"MH jﬁh T I T S'iﬂwr' Ri‘”
rue dustrralian Play of Last”. One orito was ad wa

waere "able ro prasant an dustralian pl:;;.a without Roo ‘Webber seseressrnannenanes  Adrian Adom
having to cpologise for (F." uantually a anfos of

Barnay, Roo, Nancy and Olive ware wall-known and
waeloomad info all dutralions’ haarts.
Twaenty yeaors passad, butr fAinally Lawlaer returned to = ofscm
Australic to write forerunners to his classic. Not one, Swm
but two plays arcsa: Kid Stakes, tha play you'll be
saeing ronight sat in 1937, and Othaer Timas, sef in 1946,
Togathar, tha plays form o trilogy outining the story Both acts take place in the lounge room of the Leech household in Carfton, Melbourne, 1937.

of the characters from thair dret macting, to Hhair
trasgic braeakup in Tha Doll.

It would ba too ambitious to produca the aentire del One At Two

trilogy for o ocnae-day mnungwmdbcurnn Thaatra Scene 1 A Sunday aflemoon in January Gcene 1 Apound 8:30 on the same evening
Co did so on Febrwuary 12 and 17, 1977, but furthaer Scene 2 Later in the evening Scene 2 Momning, Saturday 10 April
roductions of Wyong Drama Group may weall includa Scene 3 A warm afternoon in February Scene 3 Night of the Staff Dance, 15 April

e other two plays in the meor future, and halp fo
arcda e myth that there is no dustralien drama. s2E







